EXTRA QUESTIONS
This man's statue of Venus was replaced because its pagan nature was believed to have caused the Black Plague, and he sculpted tombs for Lorenzo Trenta and Ilaria del Carretto. Michelangelo based his Genesis on this man's design for the Porta Magna of Bologna's San Petronio, and this teacher of Giovanni da Imola sculpted a work for the Palazzo Pubblico in which a baby tugs at the robe of a Titan. That sculpture of Rhea Sylvia was omitted by Tito Sarrocchi when he sculpted a replacement for one of this man's most famous works in the Piazza Del Campo. For 10 points, identify this Sienese sculptor who created the (*) Fonte Gaia.
ANSWER: Jacopo della Quercia (Haseeb)
Crowe and Cavalcaselle investigated the possibility of this work being a collaborative effort, likely taking their leads from the Uomini Singholari and the Anonimo Magliabecchiano. Vasari commented on the "giudizio" involved in its execution and presentation, and that said presentation was mirrored by Paolo Schiavo in his depiction of the same figure in his Madonna and Child and Saints fresco. It was initially presented to its subsequently discontented patrons on the ground but eventually mounted on its niche unchanged, and the Linen Weaver's guild was satisfied with it. Its figure likely holds his namesake gospel, and stands at almost 8 feet. Some have suggested that Brunelleschi assisted its artist in creating it, and it is located in the (*) Or San Michele, like its artist's St. George Tabernacle. For 10 points, identify marble statue by Donatello depicting the founder of the Church of Alexandria.
ANSWER: St. Mark [accept logical equivalents] (Haseeb)
A figure to the right of Mantegna's titular Bacchanal with a Wine Press was derived and used in Nicoletto da Modena's depiction of this subject. Hendrick Goltzius's depiction of this figure includes two separate groups of nudes, while Joachim Wtewael's depiction of this figure shows him emerging from a green curtain. A giant sculpture of this figure was created for the Louisiana Purchase Exposition by Guiseppi Moretti, and paintings by Boucher and Van Dyck depict someone approaching him on behalf of Aeneas. Surrounding figures look (*) surprised in a work in which he is approached by Apollo. For 10 points, identify this figure who is shown surprising Venus and Mars in paintings, and whom Diego Velazquez portrayed working in his forge.
ANSWER: Vulcan (Haseeb)
 Louise Bourgeois created a series of namesake "Benches" of them for Lafayette Square, and one depiction of one of these appears in a series dedicated to Edgar Allan Poe as it "Mounts Toward Infinity"; that work was painted by Odilon Redon. In recent times, Tony Tasset created a giant sculpture of one of them in Chicago, and they were characteristically monochrome whenever Modigliani painted them. An eclipsed sun and sky are juxtaposed onto one in one painting, and another appears at the center of a (*) crepe in another. In addition to being featured in The False Mirror and The Portrait by Magritte, one of them appears as a lightbulb in Guernica. For 10 points, identify this body part which apparently follows you around in The Laughing Cavalier.
ANSWER: Eyes (Haseeb)
He wrote of how the "spirit of a place" seizes you through its "deconstructive, asymmetrical" ways, or perhaps it being "insanely symmetrical" in his The Text as the Basis of Visual Expression. He created works in which a man stands beneath the namesake household appliances without ever receiving water in this Showers series. One of his works brings the viewer into a cramped up room with a bed formed by a plank and two chairs and is titled The Man who Flew into Space from his Apartment. In addition to that work from his Ten Characters series created in the 1980's, he created a Fallen Chandelier in Zürich and a series in Cologne called Life of Flies, which portrays the Soviet Union in relation to flies. For 15 points, identify this Russian artist born in Ukraine who specialized in installation art.
ANSWER: Ilya Kabakov (Haseeb)
The creator of this work signed his name on a yellow panel on the bottom of this painting, and the bottommost figure in it has her head buried in another man's muscular arm. A woman with her hands to her neck is the only figure in this painting with open eyes, and another woman with her breast partially exposed leans over to grasp a baby. An old woman's face pokes out from in between this colorfully bordered group,  contrasted with a figure enshrouded by a design with crosses. That skull-faced figure holds a club and looks on in, For 15 points, which Gustav Klimt painting, whose title references the contrast between the nonliving and the living?
ANSWER: Death and Life (Haseeb)
Word painting is employed on the words “the depths were concealed in their sea” during this work’s chorus “And with the Blast of Thy Nostrils.” After the women go out with timbrels and dances, the final chorus begins with the words “Sing Ye to the Lord” and ends repeating “The Horse and His Rider hath He Thrown in the Sea.” Earlier this work featured the aria “Their land brought forth frogs” and the chorus “He gave them (*) Hailstones for Rain,” which is among this work’s twenty double choruses. The “Funeral Anthem” for Queen Caroline that constituted this work’s first part is now lost, so performances consist of the second and third sections, which are the “Song of Moses” and the “Exodus.” For 10 points, name this oratorio about the enslaved Jews, a work of George Frideric Handel.
ANSWER: Israel in Egypt (Jha)
In the second of these works, a solo horn enters playing traumend prior to the Allegro agitato section in B-flat minor, and that one movement work in A major follows its march with a section marked Allegro animato. A work called “pathetique” for two instruments is sometimes considered one of them, and the first of these works ends with an Allegro marziale animato third movement. That work was dubbed a “Triangle Concerto” by Eduard Hanslick and begins with a theme marked marcato, deciso, tempo giusto to which the composer supposedly sang the words (*) “None of you understand this, haha.” The first of these works in E-flat major was catalogued as the composer’s S.124. For 10 points, name these works for solo instrument and orchestra by a Hungarian virtuoso.
ANSWER: Liszt’s Piano Concerti (Jha)
This work’s composer changed the last note of the Andante moderato second movement to an E played by the flute, which had earlier played a molto tranquillo cadenza followed by muted strings playing triple piano F major chords. The scherzo begins with the motif of an upward rush of fourths, and that motif is the basis for the theme of the fugato trio. The first movement introduces both the E-E flat-F-E and BACH motifs, and this work opens with a grinding (*) D-flat played fortissimo by the violins, high woodwinds and trumpets as the other instruments play C, and those semitones are then repeated an octave lower. The fourth movement is called  Finale con epilogo fugato and ends in the home key of F minor. Following a work nicknamed “Pastoral,” for 10 points, name this symphony  by Ralph Vaughan Williams.
ANSWER: Vaughan Williams Symphony No. 4 in F minor [accept just Symphony No. 4 after his name is stated] (Jha)
composed the violin and piano piece Nuit Exotique.  His second string quartet uses a motto theme that begins with a held E and emphasizes the minor seconds E-F and D sharp-E. This composer of the choral work America: An Epic Rhapsody called his third Concerto Grosso Sinfonia Breve, while his first Concerto Grosso has a third movement called “Pastorale and Rustic Dances” inspired by his birthplace near the Swiss Alps. He also composed works like (*) Voices in the Wilderness for cello and orchestra, while in another work for the same ensemble the cello represents the reincarnated King Solomon. For 10 points, name this American neo-Romantic who composed Baal Shem and Schelomo, works inspired by his Jewish heritage.  
ANSWER: Ernest Bloch (Jha)
Among the simpler of this man’s works was his Five Madrigal Stanzas, probably since they were written for Albert Einstein to play. His visit to Arezzo to see paintings like Constantine’s Dream inspired his Frescoes of Piero della Francesca, while of his five piano concerti, the fourth and fifth are called “Incantations” and “Fantasia Concertante.” He composed the first of his two nonets for wind quintet and piano quartet, and he called his sixth symphony “Fantaisies Symphoniques.” He wrote a Memorial to Lidice and the chamber cantata The Opening of the Wells, though he also composed the oratorio (*) The Epic of Gilgamesh. For 10 points, name this frequently neo-classical 20th century Czech composer.
ANSWER: Bohsuslav Martinu (Jha)
This author of the autobiography The Double Life dedicated his piano concerto to Leonard Pennario and included his Notturno Ungherese and Concert Overture on his own recording of his Three Hungarian Sketches. His “Lullaby” for a capella chorus was drawn from his The Jungle Book Suite, and Billy Wilder played this man’s violin concerto in the background as he wrote (*) The Private Life of Sherlock Holmes. Also known for his Thief of Baghdad Suite, his first major award was for a piece arranged as his Spellbound Concerto. For 10 pooints, name this composer, best known for film scores such as Quo Vadis and Ben-Hur.
ANSWER: Miklos Rozsa (Jha)
